A lot of room for jewellery

It might almost seem too obvious to call an exhibition of jewellery “XS”, “Extra Small”. If however you approach the subject from the perspective of the modern jewellery artist, who deals with space and time in a more playful way, the title makes sense as a distinction. For quite some time now artists have not only worked on small forms, they have created works that are fleeting, that are to fade or to vanish after a while, that fill open or public space or are completely immaterial. In this way they evade a traditional collector’s passion. 
But if jewellery is conceived also to be worn on the body, then inevitably it will be „extra small” within an exhibition space. The four artists exhibiting in Ahrenshoop move between design, fashion and art with undogmatic style - they don’t mind that their objects are desirable and consequently raise the wish to be worn. These jewellery artists mostly work on the object itself, they change or add functions, but they never depart from the initial material so far that only a momentary idea remains. Instead the everyday item, perceived by the viewer firstly as a functional object, gets added something extra
Designer duo Bless, comprising Ines Kaag and Desiree Heiss, do that with their product edition No. 26, “Cable Jewellery”. The two-digit number shows how far Bless have come. Since the presentation of their first edition their motto has been: “New solutions for everyday life.” They are not scared of amateurism - they do not claim to deal only with things they know about. The two designers rather like to face aesthetic disasters if they come across them. Such is the case with the jumble of cables that occurs wherever the modern human being encounters such technology as computers, chargers or extension leads. The two women, who also show their fashion collections in Paris, do not hide the cables in their “Cable Jewellery”. They adorn them. The cables are wrapped in delicate lace, fur, cascades of Indian bangles. Or they become threads on which big wooden beads are strung. Thus nerve-racking cables turn into glamorous accessories, which can even be worn around the neck.
Florian Ladstätter from Vienna believes that jewellery and the body belong together. So on one hand he handles his field of work quite pragmatically. On the other hand the artist draws up “little pamphlets” and “philosophical discourses” on jewellery, in which he declares himself against the necessity of explaining jewellery or its. After all Florian Ladstätter studied product design, followed by philosophy. The theoretical superstructure however does not lead him to burden his works with various possibilities for interpretation. He rather relies on the effect of the materials and their pure aesthetics. In Ahrenshoop he shows necklaces made of miscellaneous materials including wood, glass, plastics and flocked beads. It’s precisely this mixture that causes the visual attraction. 

Manon van Kouswijk’s work can cause confusion. A white porcelain spoon with its far from immaterial shadow - it is “cast” directly underneath - is only delicate at a first glance. Another spoon has a three-dimensional egg shape instead of a concave arched ladle. With this process of condensation and extension Manon van Kouswijk does not cover up the function of the initial object. From her necklaces made of colourfully laquered wooden balls she removes some of the material, thus some of the playful childlike appearance is also lost. By cutting the balls in to halves and so revealing the raw wooden surface, she bestows upon the piece of jewellery a strange vulnerability.

Inspired by the „Top Manta“ selling system, the Spanish interior designer

Marti Guixé creates a separate little museum, or perhaps it would be better

to say gallery shop, so that his works do not get lost in the room.

„Top Manta“ is a Spanish term, referring to the selling of illegal or

counterfeit products, such as pirate CDs and DVDs, displayed on a blanket

stretched over the pavement.  The blanket is in fact a piece cloth with two

crossed strings, which allow the seller to wrap up and run in a matter of

seconds if they spot the police coming. Through the „Top Manta protocol

card“, Guixé appropriates the system as a legitimate solution for retail and

display

In the exhibition, rectangular pieces of cloth serve as ground plans of the

gallery spaces, embroidered with the object credits, the title of the

exhibition or identification of the room. In this way the observer always

knows where he is standing and what he is looking at. This simple and very

flexible form of presentation allows the works in XS-format to retain their

ambivalence, something they would certainly lose if they were locked away

in glass showcases.



